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Amy Dynan is an award-winning early-career artist, renowned 
for her nuanced balance between conceptual rigour and 
classical drawing skills. Dynan sees drawing as a fundamental 
means of expression that is often overlooked as a 
preparatory stage in lieu of master artworks and is driven to 
continue to contribute to contemporary drawing in Australia. 
According to Dynan, “drawing is the most intuitive stage of 
the creative process and I want to continue to bring 
awareness to drawing as the veritable art form that it is.” 

Following a ‘tree-change’ to Wagga Wagga in 2012, Dynan 
pursued her love of drawing and held her first exhibition 
‘Solitude’, an experience which cemented her desire to pursue 
an artistic practice professionally.Upon returning to Sydney, 
Dynan pursued a Master of Contemporary Art and Master of 
Fine Arts at Sydney College of the Arts, developing a strong 
conceptual framework of beauty as a means to explore 
human relationships with the natural world. 

“As a visual artist, research can offer a deeper, more profound 
connection to the significance of one’s own art practice in a 
field beyond the studio. I knew that my passion for drawing, 
combined with rigorous institutional and art world scrutiny and 
support would provide the necessary framework to further my 
aesthetic.” 

Dynan’s career has since taken off. Her paste two solo 
exhibitions have sold our (2021 and 2019) and she was 
selected for Sydney Contemporary Art Fair; has been a 
finalist in the Dobell Drawing Prize in 2019 and 2021, and also 
a finalist in the Adelaide Perry Drawing Prize for 2018, 2019 
& 2021. Dynan has been selected for art residencies in 
France, Norway and Iceland in 2018 and in 2020 in the Hill 
End, Mornington Peninsula and Gunyah programs.
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Courtesy of Stanley Street Gallery, Sydney



Days close  
Pastel on paper 
110 x 84 cm (framed) 
$3,800

My drawing practices merges photorealism 
with abstract sensibilities to document 
moments of sublimity, transition and fragility 
in nature. My current cloudscape pastel 
series represents the wide-eyed, expansive 
wonder that comes with widening the lens 
of perception. My sense is, at a time when 
we all need each other and yearn for a 
sense of connection more than ever, we 
might look up and look out at the same one 
sky that binds us all.  

‘Days close’ artwork represents a transition 
in material practice and process. Departing 
from charcoal and away from my typical 
monochromatic palette, this is a bold new 
beginning with colour. Classic dry tones of 
the country roads in Central Western NSW 
region are evoked in these pastel 
landscapes, finding a sense of wilderness, 
depth and longing by way of a moving scene 
Personally, the Central West is a region 
well-travelled to meet loved ones, and is 
trail of familiarity and quiet, of movement 
and stillness. I hope to evoke a sense of 
openness and freedom, a reminder that 
adventure and the open road awaits beyond 
the pandemic. It's a big world after all.

“
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CARL MILTON

“I am primarily a painter working with the mediums of acrylic, 
oil and inks. My art practice is located on Cadigal land at 
Square One studios in Alexandria, Sydney. 

I am creatively inspired by the fascinating times in which we 
live and how we will navigate the looming challenges ahead. 
Being on the cusp of a tsunami of advanced AI and 
algorithms, along with the merging of bio tech and info tech 
and the unfolding of the ramifications of climate change 
provides me with ample food for thought. 

In this decade of disruption multiple possibilities are on offer, 
along with opportunities and new ways of living in the world. 
Living in times that urgently require new paradigms, 
stimulates me to paint visual imagery that provides a deeper 
framework of ‘identity’ beyond gender, race, religion, 
sexuality, culture and the multitude of labels we ourselves and 
society has constructed to ’tell’ us who we are.”



Epinephrine Mediation  
Acrylic on Birch board 
90 cm diameter 
$1,600

Epinephrine Meditation is one of a series of circular paintings 
depicting my interpretations of various human neurotransmitters, 
chemicals and hormones. This ongoing body of work is based on 
the inner machinations of our lives and is inspired by 
contemporary medical and scientific imagery. 

Epinephrine (adrenaline) regulates the flight and flight 
responses. Although sometimes associated with fear, 
epinephrine can activate alertness, action and strength. This 
visual meditation is about getting things done, moving ahead 
and standing in one’s own power. 

In an increasingly technologically hyperconnected world in which 
one is bombarded with auditory and visual stimulation, much of 
one’s attention is outwardly directed. Paradoxically in this age of 
disruption, many of the challenges that will arise can only be 
explored and embraced by directing one’s focus toward 
understanding one’s inner life.

“
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JACQUELINE 
BUTTERWORTH

Jacqueline Butterworth is a Sydney based visual artist, 
specialising in realistic oil paintings and murals. 

Since attaining her Bachelor of Fine Arts in 2011, Jacqueline 
has exhibited in collaborative exhibitions throughout NSW, 
QLD and VIC, and has been a finalist in a number of prize 
shows; including the Lethbridge 20000, Northern Beaches 
Art Prize and the Eutick Memorial Still Life Award.  

Her work is held in private collections in Australia, the UK and 
Canada.



Peachy  
Oil on canvas 
40.5 x 40.5 cm (framed) 
$1,600

Inspired by the vibrant work of German still life 
painter Emiie Preyer, as well as the traditional 
painting technique of grisaille that Jacqueline 
uses often in her practice, Peachy imagines a 
world without colour, and what it might feel like 
to see colour for the first time in this context - 
invigorating, mouth- watering, electric.

“
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JULIA 
MEYEROWITZ-
KATZ

Julia Meyerowitz-Katz was born in South Africa where she 
graduated with a B.A Fine Art (Hons) degree, before moving 
to the UK and subsequently relocating to Australia. Since 
early childhood, her art practise has remained a constant 
thread in her life. As well as having a solo show of her 
ceramics, Julia has exhibited her ceramics, drawings and 
paintings in several group exhibitions. Julia has been a finalist 
in competitions, and her work is represented in private 
collections in South Africa, the UK and Australia. 

Julia is a Jungian psychoanalyst and art psychotherapist. She 
is inspired by her intergenerational inheritances, experience 
of migration, her work as a psychoanalyst and art 
psychotherapist, and the troubled times in which we live.  

Inspired by the courage and resilience of people with whom 
she carries out psychoanalytic work, these paintings 
represent ways in which people develop resilience and 
choose life. 



Bearing witness: defiantly, joy bursts through  
Oil paint and oil stick on Belgian Linen  
120 x 90 cm 
$1,800

‘Bearing witness’ is an ordinary and ongoing human process. 
We bear witness to our own lives, to the lives of others; and 
we need others to bear witness to our own lived experience.   

Currently we are all bearing witness to complex, multi-
faceted and shifting global political, environmental and 
health crises.  

Julia’s expressionist painting begins as spontaneous 
gesture. She manipulates materials with her hands directly 
on paper or canvas, giving visual form to how the body 
remembers what the mind can’t access. The act of making 
becomes a re-membering and re-cycling of emotional and 
psychological experience through the transformation of 
energy.

“



Bearing Witness: complex threaded connections I, II, III 
Acrylic on Belgian Linen 
40 cm x 30 cm  each 
$600 each

As the work progresses, perspectives 
change and unexpected new layers of 
meaning emerge. That which is 
internal and invisible, becomes visible 
and known. Resonating with consulting 
room dynamics, there is tension 
between what lies underneath, barely 
visible and only hinted at, and what 
moves clearly visible across and 
through the upper layers. 

Even when the focus is on the struggle 
to become oneself and difficult and 
troubling topics, joy and optimism can 
emerge.  

“
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KATRINA 
HILL

Katrina is a Brisbane based Artist, investigating her painting 
practice from her home studio. She also assists the 
manufacturers of Derivan Matisse with in their R&D 
department as a in-house artist & designer. 
 
From an early age she was enticed to the act of drawing and 
painting, influenced by the beauty of her home town as well 
as television and film of the era. Katrina would draw upon 
80’s graphic novels, morning cartoons and traditional 
painting techniques of local teachers in the area. Continuing 
to be drawn to the creative arts she would then attend the 
Whitehouse School of Design, Sydney. finishing with a 
Diploma of Interior Decoration & Design, then returned to her 
first love of animation, and began work with Walt Disney 
Animation Australia. 
 
As technology moved from traditional illustration into the 
digital sphere, so did Katrina. In 2002 she relocated to 
Melbourne, where she would continue as a freelance 
illustrator while studying a Postgraduate Diploma in 
Animation at the Victorian College of the Arts. Returning to 
Sydney in 2008 she would continue her studies at the 
National Art School, graduating in 2010. 



Friction 
Acrylic on linen 
95 x 95 cm 
$2,900

In my painting practice,I relinquish the desire to 
“look & Put” looking inwards instead, with no final 
composition in mind. 
 
Drawing upon an auditory process along with the 
knowledge of those within the fields of 
Neuroscience & Psychology to inform my next 
mark or shape. Colours are often a key factor from 
the outset, but ultimately it is the way shapes 
interact and blend that will inform the final work. 

Friction was created while listening to podcast 
Future uterus / uterus transplantation and the 
artificial womb on abc’s science friction. 

“
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LADA DEDIĆ
Lada Dedic studies the brain/mind conundrum, her work sits 
at the intersection art and science. This piece, created at her 
Square1 studio in Sydney, is one of a series of works looking at 
the convergence of neuropathology vs psychopathology.  

Lada spends a portion of the year travelling as a residency 
artist and considers the collective of makers at Sq1 her 
community and her home.



Actigraphy; ANON-BPAD1 15090121-1509142 
Oil and rare-earth activators on canvas 
30.5 x 30.5 cm 
$800

Actigraphy is a series of works rendering raw 
scientific data unreadable. 

By removing all keys that would allow the 
viewer to interpret the information represented 
within the piece, we are left with a simple 
document of undefinable data; in this case a 
portrait of the tragedy of an “electric” affliction.  

Actigraphy; ANON-BPAD1 15090121-15091421 
is a visual representation of data collected by 
the portrait’s subject over a defined period of 
time within which they were treated for the 
extremes of melancholic catatonia with 
60,000 electro-magnetic pulses directed into 
the dorsolateral prefrontal cortex of their brain. 
An anonymous portrait of a moment repeated 
throughout the subject’s life. They have chosen 
to remain unacknowledged.

“
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LISA 
CARRETT

Lisa Carrett is an Australian artist. In 2019, Carrett 
graduated from UNSW Art and Design with a BFA 
(Honours). Through the medium of ceramics and painting, her 
work explores the Australian landscape, reflective of her own 
childhood experience of moving throughout NSW. 

Carrett’s works are autobiographical references to the 
experience of growing up within post-colonial, working class 
Australian neighbourhoods. Abstraction coupled with a 
figurative, painterly approach, allows her to move between 
both familiar and uncanny spaces. Themes of isolation, home 
and memory are intrinsic to her practice. Carrett’s paintings 
evoke a sense of nostalgia and familiarity, yet simultaneously 
reference darker Australian histories. 

Courtesy of Artsite Gallery, Sydney



Magic Point 
Oil on canvas 
100 x 71 cm 
$1,600

These paintings are based on the isolation and 
power of the coastal landscape. Throughout 
the lockdown period, I have spent a lot of time 
in this space, taking in the contours and 
shapes of the headland. Magic point as it is 
known to locals, carries with it a history 
steeped in colonial exploration, war and 
defence. Yet it is also a place of beauty, with 
jagged cliffs, dropping down into an endless 
expanse of ocean.  

It is within this dual landscape that I wanted to 
create a moment of quiet contemplation and 
meditation within the painting, reminiscent of 
that felt whilst painting in the landscape. 

“



Beyond 
Oil on canvas 
71 x 100 cm 
$1,600
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RALPH 
STANTON

“I am a practicing visual artist; trained  in architecture at 
Melbourne, I gained an essential Bauhaus approach to art 
and practice, reinforced by Fine Arts  – invaluable in my later 
Art Diploma. My work might be categorised as “traditional” 
Abstract Expressionism (is there such a thing?), but moves 
beyond non-representational to be subtle and feeling-based. I 
am interested in the establishment of beauty. Patrons who 
purchase my work are affected by it both aesthetically and 
emotionally. 
  
Since Covid my work has softened; I welcomed the virus-
forced  time out as a chance to review and reflect, attempting 
to be more direct, more subtle, using fewer motifs and softer 
tones.. 
  
I have exhibited regularly since 1994, until 2016 mainly in WA. 
I then moved to Sydney, working at Square One Studios. I 
have soloed at Disorder Gallery East Sydney, (online 2021) 
and Francis Keevil Gallery Double Bay (2018)  and have 
shown in group shows at Wellington Gallery (2021) and at 
Stella Downer and Grace Cossington Smith with Square One 
Studios, and with  SQ1 in Darlinghurst. I have ongoing work at 
Kerrie Lowe Gallery, Newtown 
  
In 2019 I was featured in Art/Edit magazine Spring edition 
and in the September 2021 edition of Art Almanac.”



Firestorm 
Acrylic on Canvas 
75 x 75 cm 
$1,850

This piece, “Firestorm”, while strong and 
vibrant (almost electric) is at the same time 
a contemplation, or meditation, (a dream),  
echoing inner peace and beauty, and inner 
strength. 

Abstract art appeals - like music – to the 
non-rational mind. I try to evoke mood 
through colour, texture and effect. I am 
seeking feelings of space and beauty which 
arrive  through process: layering, glazing, 
rubbing back, overpainting; but essentially 
through colour. 

I avoid imager but, my work may suggest 
landscape,  mirroring an expressive nature, 
“emotional residue” or tonal atmosphere.  
Actually it is an “inner landscape” that is 
reflected.  And sometimes an “inner light.” 

“
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