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AN EXHIBITION OF CERAMICS BY JAN HOWLIN



Jan Howlin is a Sydney-based ceramicist, working from 
One+2 Studios, Balmain.  

After completing a BVA and an MFA in ceramics from 
Sydney College of the Arts, she has continued to make 
ideas-based sculptural work, which she exhibits regularly. 
She has been a finalist in various awards and prizes, most 
recently the South Australian Museum’s 2018 Waterhouse 
Prize. This is her second solo show. 

In contrast to her previous exhibition at Saint Cloche, 
Animology, which comprised a collection of vividly-coloured 
organic forms, LOOT presents a foray into figurative work 
which has been five years, on and off, in the making.  

Motivated by endless media reports of greed, corruption 
and self-interest in the corridors of power, these small-scale 
sculptural works take a satirical dig at this parade of dodgy 
dealers and the emptiness of their endeavours. 



Initially made for fun – for a laugh at the brazenness of 
the rorts and the rorters – the collection expanded to 
include around 15 mainly figurative pieces that Howlin 
came to think of as ‘Top Blokes’. The collection came 
together as a comment on political and corporate 
leadership and on power and greed.  

Presented in symbolic form – as bloated figures in 
business suits – the figures appear in a variety of 
scenarios that suggest different narratives, 
characteristics and emotions. At first glance the works 
are simple and perhaps humorous but as a whole they 
expand on the all-too human failings that come into play 
when power corrupts.  

Hand-built from the ground up, Howlin says the figures 
were a delight to make, their sketchy faces and body 
language in particular alluding to the sense of 
entitlement and untouchability that the deal-makers 
seemed to share. 



“This body of work began in 2013 in response to the NSW Independent 
Commission against Corruption hearings into then politicians Eddie Obeid 
and Ian Macdonald who, together with a gang of business cronies, had 
planned to rake in tens of millions of easy dollars through dodgy dealings. 

The arrogance, amorality and abuse of power that hallmarked their 
appearances at the hearings made them mesmerizing. Having barely 
attempted figurative works in the past, I started to make modestly–scaled 
ceramic figures to parody the grasping small-mindedness of their 
endeavours, as if ridicule could diminish the reality.  

As cases of greed and corruption continued to provide the daily fodder of 
news reports, the occasional stand–out story would reignite my wonder, 
and a new work or two would emerge. While no individual is represented I 
have tried to enlist the body language of the figures, the roughly detailed 
expressions and the occasional prop to evoke the sad, power-puffed 
complexity of such lives. 

Staging this exhibition just as the Federal Commission into Banking is 
underway seems entirely fitting. Nothing has changed, unless the moral 
vacuum has deepened. At the very least it’s business as usual. The rort still 
rules. And wearily we accept it.  

It is our distinct privilege to live in such an affluent country and yet, despite 
the many impeccably ethical and admirable people working towards a just 
society, too many of those in positions of power behave in a way that is 
both shameful and shameless.  

I’d like to make a complaint.”



Big Deal II, 2015 
30cmW x 40cmH x 20cmD 
Two pieces: Stoneware paperclay, slip, underglaze 
$2,600

The 2013 ICAC hearings in NSW exposed in 
hilariously theatrical detail the corrupt dealings 
of a gang of greedy, self-serving politicians and 
businessmen. This work was a way of 
processing all that. It brings together tiny 
minds, insatiable appetites and common 
purpose. Result, skullduggery. Ah, but it’s all in 
fun: a little dose of parody to help digest the 
gob-smacking way the world runs.  



Denier, 2016 
22cmW x 49cmH x 15cmD 
Stoneware paperclay, slip, underglaze, plaster, ink, wax 
$1,600

It’s true we now have fake news and alternate facts. 
But we still have science, because it is, not because 
somebody says it is. 



AfterThought, 2016 
24cmW x 42cmH x 28cmD 
Stoneware paperclay, slip, underglaze  
$1,600

Question: Is conscience still a valid concept? 
Groan. Oh, it’s so 18th Century!



Watch this Space? 2016 
25cmW x 47cmH x 18cmD 
Stoneware paperclay, slip, underglaze, epoxy  
$1,600



Have We Got a Deal for Us! 2013 
62cmW x 32cmH x 20cmD 
Stoneware paperclay, slip, underglaze, wood 
$2,500

This was the first piece I made in 
this series. It was partly motivated 
by the media’s description of the 
faceless men, the deal-makers 
behind so much of what goes on. 
The term thick as thieves also 
sprang to mind, prompting the 
idea of connecting them into one 
form, a unit. This was also the 
beginning of the idea of the tiny 
mind, a form of mockery that 
somehow lightened things up.



Party’s Over, 2016 
23cmW x 38cmH x 30cmD 
Stoneware paperclay, slip, underglaze 
$1,600



Pesky, 2015 
40cmW x 30cmH x 29cmD 
Stoneware paperclay, slip, underglaze 
$1,600

Compliance. Disclosure. 
Transparency. Rules, rules, rules. 
So annoying! 



Deal Me In, 2016 
41cmW x 45cmH x 25cmD 
Stoneware paperclay, slip, underglaze, epoxy 
$1,750



The Boys, 2014 
50cmW x 41cmH x 23cmD 
Stoneware paperclay, slip, underglaze, wood 
$2,200 SOLD

Who’s in charge here? Big Business? Bankers? 
Profiteering Pollies? Whoever they are, they’re always 
in the news, either being talked up as the captains of 
industry and the pillars of society, or going down for 
their power grabs and dodgy multimillion dollar deals. 
That’s The Boys as we know them.



Nobody Told Me, 2018 
24Wcm x 37cmH x 18cmD 
Stoneware paperclay, slip, underglaze 
$1,400

I love this little guy. He looks so grumpy.



Up and Up, 2017 
23Wcm x 56cmH x 16cmD 
Stoneware paperclay, slip, underglaze. Wall-mounted. 
$1,600

There’s always someone after you… 
it’s enough to drive you up the wall.



LOOT, 2018 
24Wcm x 37cmH x 18cmD 
Five pieces, wall-mounted. Stoneware paperclay, slip, underglaze, gold leaf, lacquered 
$6,500



I Love LOOT, 2018 
42cmW x 21cmH x 3cmD 
Press-moulded stoneware paperclay, slip, underglaze, glaze 
$750



Scams R Us, 2018 
42cmW x 21cmH x 3cmD 
Press-moulded stoneware paperclay, slip, underglaze, glaze 
$750



Mine, 2018 
80cmW x 80cmH x 15cmD 
Hand-built stoneware paperclay, slip, underglaze, 
$3,300

This work is a typographical reference to B-grade 
movie-style greed, along the lines of “It’s mine all mine!  
It alludes to the idea of a mineshaft, as a conduit to a 
pot of gold but also as a structure that exists to 
contain emptiness. 



‘Greed will kill us – and maybe that’s okay 
for the planet. Because it all goes back to 
money. Everything goes back to money.’ 

Aki Kaurismaki 
Finnish film-maker



All Photography by Anthony Browell
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